
Ideas and Content 
 

6. This paper is exceptionally clear, focused and interesting.  It holds the reader’s 
attention.  Main ideas stand out and are developed by strong support and rich 

details suitable to audience and purpose.  Relevant anecdotes and details enrich 

the central theme/story line. 
• Ideas are fresh, original and/or insightful. 

• Ideas are based on the writer’s knowledge and/or experience. 
• Details are relevant, telling and contribute to the whole piece. 

• Content goes beyond the obvious or predictable. 

• The topic makes a point or tells a story. 
 

5. This paper is clear, focused and interesting.  It holds the reader’s attention.  Main 
ideas stand out and are developed by supporting details and suitable to audience 

and purpose.  Relevant details support the central theme/story line. 

• Ideas are based on the writer’s knowledge and/or experience. 
• Details are relevant, telling and contribute to the whole piece. 

• The topic makes a point or tells a story. 

• Some ideas are fresh and original. 
 

4.   The writing is clear and focused.  The reader can easily understand the main 
ideas.  Support is present, although it may be limited or rather general. 

• Topic and direction are evident, but more information is needed to “fill in the blanks. 

• Ideas draw on knowledge and/or experience. May not moved beyond general 
observations to specifics. 

• Details are reasonably clear but may not be detailed, personalized or expanded. 
• Supporting details are present but may not “flesh out” the main point or story line. 

• Original ideas may be blended with ones that are more obvious or predictable. 

 
3. The writer is beginning to define the topic, even though development is still basic 

or general.  Supporting detail is often limited, insubstantial, overly general, or 
occasionally slightly off-topic. 

• The topic and directions are evident.  May digress and go in a different direction or 

introduce different topic. 
• Ideas may not draw on knowledge and/or experience; observations may be too general. 

• Details are reasonably clear but may not be detailed, personalized or expanded. 

• Supporting details are present but may not “flesh out” the main point or story line.  May 
be irrelevant to it. 

• Original ideas are rare or absent. 
 

2. Main idea and purpose are somewhat unclear or development is attempted but 

minimal. 
• Topic and direction are not evident; the writer has not defined the topic in a meaningful, 

person way. 
• Information is very limited or unclear. 

• Text may be repetitious or read like a collection of disconnected, random thoughts. 

• The writer does not distinguish the main ideas or critical points from the supporting 
details or less critical points. 

 

1. The paper has no clear sense of purpose or central theme.  To understand the text, 
the reader must infer meaning based on sketchy details. 

• Topic and direction are missing. 
• Information is very limited or unclear. 

• Text may be repetitious or may read like a collection of disconnected, random thoughts. 



Organization 
 

6. The organization enhances and showcases the central idea(s) or story line.  The 
order, structure or presentation of information is compelling and moves the reader 

through the text. 

• Sequencing of ideas and details is logical and effective. 
• Introduction is inviting; draws in the reader. 

• Conclusion is satisfying; leaves reader with a sense of resolution. 
• Transitions are thoughtful and clearly show how ideas connect. 

• Organization flows smoothly and seems effortless. 

 
5. The organization enhances the central idea(s).  The order and structure are strong 

and move the reader through the text. 
• Sequencing of ideas and details is logical and effective. 

• Introduction is inviting; draws in the reader. 

• Conclusion is satisfying; leaves reader with a sense of resolution. 
• Transitions are thoughtful and clearly show how ideas connect. 

• Organization usually flows smoothly. 

 
4. The organizational structure is strong enough to move the reader through the text 

without undue confusion. 
• Sequencing is usually logical but may be predictable or distracting. 

• Introduction is recognizable but it may not create a strong sense of anticipation. 

• Conclusion is recognizable but it may not tie up all loose ends. 
• Transitions often work well but some connections between ideas may be unclear. 

• Pacing is fairly well controlled but there may be some lapses (e.g., moving ahead too 
quickly or spending too much time on less important details). 

• Organization mostly supports the main point or story line, with occasional lapses. 

 
3. An attempt has been made to organize the writing; however, the overall structure 

is inconsistent or skeletal. 
• Sequencing is usually logical but there may be lapses or digressions. 

• There may be an attempt to write an introduction or conclusion but they may not be 

clearly recognizable as such; a conclusion in particular may be absent. 
• Transitions may be attempted but do not work well/ connections between ideas may be 

unclear. 

• There are frequent lapses in pacing. 
• There is an attempt at organization but it may depart from supporting the main point or 

story line. 
 

2. The writing lacks a clear organizational structure.  An occasional organizational 

device is apparent, but the writing is either difficult to follow and must be reread 
to understand, or the piece is too short to demonstrate any organizational skills. 

• Sequencing needs work. 
• There is no real lead or introduction to set up what follows. 

• A conclusion is missing or does not wrap things up. 

• Transitions seldom work well, with many connections between ideas unclear. 
• Pacing feels awkward; the writer slows to a crawl when the reader wants to get on with 

it and vice versa. 

• Problems with organization make it hard for the reader to get a grip on the main point or 
story line. 

 
1. The writing lacks a clear sense of direction.  Ideas, details or events are 

haphazard and disjointed.  Even after rereading, the reader remains confused. 

• Sequencing is absent. 
• There is no introduction or conclusion. 

• Transitions are absent. 
• Organization is absent; writing may be a brief list. 



Voice 
 

6. The writer speaks directly to the reader in a way that is individualistic, expressive and 

engaging.  Clearly, the writer is involved in the text, is sensitive to the needs of an 
audience, and is “writing to be read.”  The writing is expressive, engaging and sincere. 

• The language is high individual. 

• The reader senses the person behind the words; feels an interaction with the writer. 

• The tone gives the writing flavor, adds interest. 
• Language used is appropriate for purpose and audience. 

• Narrative writing seems honest, appealing, and heartfelt. 

• Expository or persuasive writing reflects a strong commitment to the topic, anticipates reader’s 

questions and shows why the reader should care or want to know more. 
 

5. The writer has chosen a voice appropriate for the topic, purpose and audience.  The writer 

seems committed to the topic, and there is a sense of “writing to be read.”  The writing is 

expressive, engaging or sincere. 
• The reader senses the person behind the words. 

• There are occasional moments that surprise, amuse, or move the reader. 

• The tone gives the writing flavor, adds interest. 

• The language is appropriate for purpose and audience. 
• Narrative writing seems honest, appealing, and heartfelt. 

• Expository or persuasive writing reflects a strong commitment to the topic. 

 

4. A voice is present.  The writer demonstrates commitment to the topic and there may be a 
sense of “writing to be read.”  In places, the writing is expressive, engaging or sincere. 

• The writing communicates in an earnest, pleasing manner. 

• Voice is inconsistent; it may emerge strongly, then retreat behind general, dispassionate 

language. 
• Writing hides as much of the writer as it reveals. 

• The writer seems aware of audience and purpose but often weights words too carefully or discards 

personal insights in favor of safe generalities. 

 
3. The writer seems sincere, but not fully engaged or involved.  A commitment to the topic 

seems inconsistent.  A sense of the writer may emerge at times.  The voice is either 

inappropriately personal or inappropriately impersonal. 

• Writing communicates but does not have much style or interest. 
• Writing hides the writer; the reader has little or no sense of the writer behind the words. 

• The writer shows some awareness of audience and/or purpose but is inconsistent. 

• The writer speaks in a monotone. 

 
2. The writer provides little sense of involvement or commitment.  There is no evidence that 

the writer has chosen a suitable voice. 

• It is hard to sense the writer behind the words. 

• The writer does not seem to reach out to an audience or to anticipate the reader’s interests or 
questions. 

• Writing may communicate on a functional level but does not move or involve the reader. 

• Writer does not seem sufficiently at home with the topic to take risks, share personal insights, or 

make the topic/story personal and real for the reader. 
• Pacing feels awkward; writer slows to a crawl when the reader wants to get on with it and vice 

versa. 

 

1. The writer seems indifferent, uninvolved and/or distanced from the topic and/or the 
audience.  As a result, the writing is lifeless or mechanical; depending on the topic, it may 

be overly technical or jargonistic. 

• The writer seems unaware of an audience or reader; writing seems “painful” to the writer. 

• Writing may not communicate on a functional level. 
• Writer seems uncomfortable with the topic. 



Word Choice 
 

6. Words convey the intended message in an exceptionally interesting, precise and 
natural way appropriate to audience and purpose. 

• Words are specific, accurate, striking. 

• Language is natural, not overdone. 
• Verbs are lively. 

• Nouns and modifiers are precise. 
• Clichés and jargon are used sparingly and only for effect. 

 

5. Words convey the intended message in an interesting, precise and natural way 
appropriate to audience and purpose.  The writer uses a broad range of words, 

which have been carefully chosen and thoughtfully placed for impact. 
• Words are specific and accurate. 

• Writer occasionally uses lively verbs and picturesque words and phrases. 

• Language is natural, not overdone. 
• Verbs are lively. 

• Nouns and modifiers are precise. 

• Clichés and jargon are used sparingly and only for effect. 
 

4. Words effectively convey the intended message.  The writer uses a variety of 
words that are functional and appropriate to audience and purpose. 

• Words are mostly correct and adequate but may lack flair and color. 

• Familiar words and phrases communicate. 
• Attempts at colorful language are made but some may be overdone. 

• Clichés and jargon may be used occasionally in place of fresh language. 
 

3. Language is quite functional and ordinary, lacking “punch,” interest, and variety.  

It may be inappropriate to audience and purpose.  It is easy to figure out the 
writer’s meaning on a general level. 

• Words are mostly correct and adequate with some lapses. 
• Familiar words and phrases communicate with some lapses. 

• Attempts at colorful language are rare or absent. 

• Clichés and jargon may be used as a crutch. 
 

2. Language is monotonous and/or misused, detracting from the meaning and 

impact. 
• Language is so vague and general that only the most general message comes through 

(e.g., It was a fun time.  We did lots of neat stuff.) 
• There is persistent redundancy, which distracts the reader. 

• Words are often used incorrectly, making the message hard to decipher. 

• Clichés and jargon frequently serve as a crutch. 
• Problems with language leave the reader wondering what the writer is trying to say. 

 
1. The writer struggles with a limited vocabulary, searching for words to convey 

meaning. 

• The writer is so vague, inaccurate, and/or general that even the most general message 
does not come through. 

• The reader must frequently pause or reread. 

• Sentences begin the same way and follow the same pattern (e.g., subject-verb-object) 
in a monotonous pattern. 

 



Sentence Fluency 
 

6. The writing has an effective flow and rhythm.  Sentences are well crafted and 
show consistently strong and varied structure, making expressive oral reading 

easy and enjoyable. 

• Sentence construction makes meaning clear. 
• Sentences are purposeful and build upon each other. 

• The writing has cadence; the writer has thought about sound as well as meaning. 
• Sentences vary in length and structure. 

• Fragments are used only for style or effect. 

• Dialogue, if used, sounds natural. 
 

5. The writing has an easy flow and rhythm.  Sentences are well crafted, with strong 
and varied sentence structure, making expressive oral reading easy and enjoyable. 

• Sentence construction makes meaning clear. 

• Sentences are purposeful and build upon each other. 
• Sentences vary in length and structure. 

• Fragments are used only for style or effect. 

• Dialogue, if used, sounds natural. 
 

4. The writing flows; connections between phrases or sentences may be less than 
fluid.  Sentence patterns are somewhat varied, contributing to ease in oral 

reading. 

• Sentences are grammatical and hang together. 
• Some variation in sentence length and structure exist; sentence beginnings are not all 

alike. 
• Some transitions between sentences are missing or hidden. 

• Parts may be still, awkward, choppy or gangly. 

• Dialogue, if used, sounds stiff at times. 
 

3. The writing tends to be more mechanical than fluid.  Occasional awkward 
constructions may force the reader to slow down or reread. 

• Sentences are sometimes grammatical and hang together with some lapses. 

• Little variation in sentence length and structure; most sentence beginnings are alike. 
• Many transitions between sentences are missing or hidden. 

• Fragments may be present. 

• Dialogue, if used, sounds stiff and unnatural. 
 

2. Writing tends to be either choppy or rambling.  Awkward constructions often force 
the reader to slow down or reread. 

• Sentences are choppy, incomplete, rambling, or awkward; there may be many 

fragments. 
• Phrasing does not sound natural; the reader must sometimes reread to get the meaning. 

• Many sentences begin the same way and follow the same pattern (e.g., subject-verb-
object) in a monotonous pattern. 

• Transitions between sentences are missing or hidden, or endless connectives create a 

massive jumble of language in which clear beginnings and endings are lost. 
 

1. The writing is difficult to follow or read aloud.  Sentences tend to be incomplete, 

rambling, or very awkward. 
• Sentences are choppy, incomplete, rambling, or awkward; there may be many 

fragments. 
• The reader must frequently pause or reread. 

• Sentences begin the same way and follow the same pattern (e.g., subject-verb-object) 

in a monotonous pattern. 



Writing Conventions 
 

6. The writing demonstrates exceptionally strong control of standard writing 
conventions (e.g., punctuation, spelling, capitalization, paragraph breaks, 

grammar and usage) and uses them effectively to enhance communication.  Errors 

are so few and so minor that the reader can skim right over them unless 
specifically searching for them. 

• Paragraphing reinforces the organizational structure. 
• Grammar and usage are correct (few, if any, errors) and contribute to clarity and style. 

• Punctuation is accurate (few, if any, errors) and guides the reader through the text. 

• Spelling is generally correct, even on more difficult words. 
 

5. The writing demonstrates strong control of standard writing conventions (see 6) 
and uses them effectively to enhance communication.  Errors are so few and so 

minor that they do not impede readability. 

• Paragraphing reinforces the organization structure. 
• Grammar and usage are correct (few, if any, errors) and contribute to clarity and style. 

• Punctuation is accurate (few, if any, errors). 

• Spelling is generally correct, even on more difficult words. 
 

4. The writing demonstrates control of standard writing conventions (see 6).  Minor 
errors, while perhaps noticeable, do not impede readability. 

• Paragraphing is attempted but some paragraphs run together or begin in the wrong 

place. 
• Problems with grammar or usage are not serious enough to impede or distort meaning. 

• Terminal punctuation is usually correct; internal punctuation is sometimes missing or 
incorrect. 

• Spelling is usually correct or reasonably plausible on common words. 

 
3. The writing demonstrates reasonable control over standard writing conventions 

(see 6).  Errors begin to distract and impair readability. 
• Paragraphing is attempted, but many paragraphs run together or begin in the wrong 

place. 

• Problems with grammar or usage may be serious enough to impede or distort meaning 
in some instances but not overall. 

• Terminal punctuation is usually correct; internal punctuation is sometimes missing or 

incorrect and may impede or distort meaning in some instances. 
• Spelling errors do not impede meaning overall. 

 
2. The writing demonstrates little control of standard writing conventions.  Frequent, 

significant errors impede readability. 

• Paragraphing is missing, irregular, or so frequent (e.g., every sentence) that it has not 
relationship to the organizational structure of the text. 

• Errors in grammar or usage are very noticeable and may affect meaning. 
• Punctuation is often missing or incorrect. 

• Spelling errors are frequent, even on common words. 

• The reader must read once to decode, then again for meaning. 
 

1. Numerous errors in usage, spelling, capitalization and punctuation repeatedly 

distract the reader and make the text difficult to read.  The severity and frequency 
of errors are so overwhelming that the reader finds it difficult to focus on the 

message and must reread for meaning. 
• The writer is so vague, inaccurate, and/or general that even the most general message 

does not come through. 

• The reader must frequently pause or reread. 
• Sentences begin the same way and follow the same pattern (e.g., subject-verb-object) 

in a monotonous pattern. 
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